Notes Witten Before Nameless, the Solo Exhibition by Cao Shu

Text / Jiang Jun

Living in the present era of “Big Data,” “Internet Plus” and “Industry 4.0,” we are
enmeshed in an explosive fusion of the real and the virtual, a gray area between online and
offline. The world has been not so much comprised of physical objects as incessant organization
and distribution of unending flow of information. As early as the 1970s, Jean Baudrillard
introduced the concept of “consumer society,” unmasking our subjection to the general symbolic
coding behind our consumer behavior. We’ ve lost our “authenticity” and lived as simulacra for
a long time. This is exactly our quotidian ideology nowadays. As our industry and consumption are
networked, the problems have become ever more critical. In such an existential orientation, a
human being is genuinely an individual without subjectivity, making the postmodernist suggestion
of “the death of the subject” a reality. This solo exhibition voiced Cao’ s misgivings about
“the loss of subjectivity.” On a more specific basis, the artist’ s concern over the uniformity
and anonymity of identity flooded his works, be it the collection of anonymous netizens’ profile
pictures or the “invisible” poetic reflection of images on a cigarette pack with undue
decoration. The monochromic form of his works WE and A Long Poem in Chicken Broth was
strongly reminiscent of Yves Klein’ s monochrome and modernists’ indulgence in unity and
standardization. Shown in monochrome images, the daily necessities and the treatise on
linguistics gave prominence to the compulsive identification behind their ideological veils
Every voice and rallying cry we give is grudgingly based on the compulsive identification, and
the subjectivity tries desperately to restore itself through their own reconstruction. Eventually
the work Meet—ing seemed to be his artistic proposal for resisting “the loss of
subjectivity.” Yes! We become ourselves only when we gaze at each other. No sooner do we gaze at
each other, than we restore our authenticity. These images are quite touching by reason of the
mutual discovery and recognition sparked at the very moment when we make eye contact with each
other. The inter—subjective identification was supposed to be the starting point for the
reconstruction of the “subjective self,” yet the fact of the matter is that photographic
equipment lies therebetween as an unwanted intruder. The poetic quality thus comes to an end
spontaneously, turning into a faintly discernible reverberation amid countless spectacles. Cao’ s
oeuvre has become the rebellious poetry against the deep—rooted uniformity in our times, the
poetry denies itself in a dialectical fashion
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